STAGE

Prodding the Malchick

It takes a big pair of yarbles to stage
Brandon Alan McClenahan does — am

BY KELLE SCHILLACI

riday night's sold -out Onyx The-
atre crowd was ready for a night
of horror-show ultraviolence at
the Korova Milkbar, anxious to
see how A Clockwork Orange: A
Play With Music would work on
the stage. Added pressure aside, the perfor-
mance, co-produced by QuadraNine and
Off-Strip Productions, marked its ambitious
Vegas debut last weekend, not without its
share of triumphs and challenges.

For one, there’s the cult following of Stanley
Kubrick's famous 1971 film — which, like the
novel, tells the disturbingly not-so-futuristic
story of young Alex, who, as a result of some
dastardly deeds of violence perpetrated along
with his fellow “droogs;” finds himself at the
center of an inhumane “rehabilitation” pro-
gram administered by a corrupt government.

“On the one hand, [the film's popularity]
means a built-in audience for the play,” says
director Brandon Alan McClenahan. The
problem is, despite the fact that the play mir-
rors Anthony Burgess' dystopian 1962 novel
— the one that inspired the Kubrick movie
— it offers a different and far more optimistic
ending than its cinematic adaptation, one
that’s not always favored by Kubrick die-
hards. Then again, Burgess wasn’t a big fan of
Kubrick's interpretation, either.

uKubrick left the film open-ended; he
chose the theme of choice)” says MeClena-
han, who prefers the closure offered in the
novel and play versions, both of which con-
tain a final chapter left out of the film adapta-
tion. “I love the movie for the movie itself, but
not as much for the storytelling elements. It
doesn't offer a resolution. In the play, we get
to see what happens to Alex”

For the play to succeed, a lot rides on
Alex. Foremost, he's a kid who, after being
repeatedly turned against by his society, his
friends, even his parents, resorts to deviance
as his only visble outlet. His cleverness and
appreciation of beauty, art and music should
be portrayed with as much importance to his
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character as the easy manner with which he
delivers acts of ruthless violence. As Alex,
Carissa Berge's comparatively smaller stature
grants enormous impact to scenes of violence
both perpetrated by and toward Alex. How-
ever, she handles his transformations with
not enough of the character's swagger and
sensitive side.

“Wie do what the story tells us, and we are
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Clockwork
Orange.

trying to be true to the script. Our job is in
the storytelling itself," says McClenahan, ad-
dressing the risky creative choices made by
himself, assistant director Sam Craner and
the rest of the crew.

Taking cues from Burgess' inventive
“Nadsat" language — a hybrid dialect draw-
ing upon English, Slavic and Russian roots
— choreographer Jenna Wurtzberger incor-
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